adjacent Green Bay, Wisconsin; 4 in 1880 in Elizabeth, New Jersey, 5 and by 1900 in Groton, Connecticut. 6 John Roorbach held such positions as a clerk in a lumber office, a photographer, or as a day laborer.
By his early twenties, Alfred Roorbach had apparently shown some promise as an artist.
On 17 February 1874, the Daily State Gazette of Green Bay noted that "A. S. Roorbach of De Pere is pursuing painting in Chicago under the direction of a skillful artist. An art publication has written in regard to him, 'One large picture on his easel would not disgrace an old artist.'" 7 By April of the following year a Chicago publication noted that, "A. S. Roorbach, one of the young artists of Chicago, who has gained a warm circle of friends, has gone to New York to spend several years in self-improvement in landscape painting." 8 Monmouth Bayshore Fishing Weir with Sailboat, ca. 1875 -1879. Watercolor on paper, 8.5 inches high by 12.5 inches wide. Signed "A S Roorbach" lower left. Collection of the Monmouth County Park System, Lincroft, NJ.
By the summer of 1880, the entire Roorbach family had relocated to Union County, New
Jersey. The census of that year recorded that Alfred S., age thirty, was employed as an "Artist in Painting," as was his younger brother George Selden Roorbach (1860 -1930) . A third member of the household, listed as a boarder, was Frank D. Grafflin (age 22), whose occupation was also described as an "Artist in Painting." 9 The family remained in the area at least through 1885, This may in fact have been a critical review of Impressionism, then rising in popularity. After commenting on the bold errors he observed in works by several well-known artists such as George Inness Jr., the writer then had this to say:
Mr. A. S. Roorbach is less bold. In No. 282, "Gloaming," a delicate fancy of a twilight landscape, the burglarious colors that have been scaling the walls of the Club with such success confine themselves to modest shades. It is not urged that there is any particular crime against art of the use of evasions like this. It is only maintained that certain fine artistic qualities belong to each one of the branches of art expression, and that it is silly, and, moreover, wasteful of power, to force one branch over into the domain of another. A touch of color such as dilute sepia will give is often excellent. In the right hands even the heaviest impasto of oils can be used with such evident propriety that the critic and his rules are overborne. But the fact that a master can take liberties does not warrant a host of indifferent workmen abandoning the legitimate lines, and showing their weakness doubly by the use of a medium they do not fully grasp. 17
Roorbach was apparently following a more traditional style of artistic expression rather than venturing into new techniques of the day. 
